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" TONY ROLANDO on

| THE TAPE & MICROSOUND MUSIC MACHINE |
\and his first experiences with MUSIQUE CONCRETE |

How did you first get interested in Tape Music
and Microsound-- both the music and the types
of instruments and practices associated with

them?

| purchased a collection of musique concréte at a
library record sale around 1990. | had no idea what
it was and | purchased it based on the album cover
art and library card description. A couple years later
| found a book about tape music in a library at

Terence Dwyer

COMPOSING
WITHTAPE
RECORDERS

Musique concréte
for beginners

Southern lllinois University.

Have you made Tape Music yourself?

Yes, not long after | discover the "Composing with Tape Recorders" book,
| was lucky enough to find a tape machine at a Salvation Army Thrift store
in central lllinois (where | grew up). It was called the "Superba" and was

very similar to this machine:

% “Superha” KG-415 Stereo Deck

e Dack Kit
ght-Kit Specs

1 4-Track Stereo
$13 monthly ransport Built fo

ACCESSORIES

You Buikd the Best When You Build Knight-Kits

It was sold to me for $19.99 along
with a large box of used tape and a
splicing block. It worked perfectly
as far as | could tell. For me, the
most important discovery within
this machine was the Sound On
Sound functionality which allowed
me to layer and create multi-track
recordings. | could not afford the
state of the art Tascam Porta
Studio at the time, so this SOS
was very exciting. The Superba
also had built in microphone
pre-amps which distorted nicely
and a very minimal "echo" effect
where the only control was to turn
it ON or OFF. | used this machine
to make many recordings and
loops.

To use the loops | would record the them playing back as many times as
needed to my cassette recorder and then play that cassette back into the
Superba machine while adding more instrumentation and recording the
result to a single mono track on the Superba. Using SOS | could layer
multiple instruments and loops. Later | found a Casio SK-1 and | began
using that for loops because it was so much faster and easier. | also liked
how you could play the loops with the keyboard.

Each of the modules in the Tape & Microsound Music Machine con-
tains a wealth of possibilities in terms of patch programmability—
Maths is a universe all on its own! What were your thoughts behind
incorporating these particular modules into a System?

| have learned that creating a good modular system requires more than just
the latest, greatest modules. Many folks building their first modular system
lack the knowledge to form a functional instrument and instead end up with
a box of cool modules that may not be used to full potential. This is why
modules like MATHS, XOH and the Mult end up in so many systems we put
together.

Is there an intended workflow with the Tape & Microsound Music
Machine?

Capture sound with Morphagene. Modulate Morphagene playback with
hands, MATHS and/ or Wogglebug. Post process Morphagene output signal
with QPAS and Mimephon, which should also be modulated with hands,
MATHS and/ or Wogglebug. XOH for combining and monitoring the results.






3 B |5
3 S ®)
;g‘l q"_gm.s’ﬁ(

L0000,
D100 J 0o Ok <

?
&
() »
@
@
b
I,

)

The Tape & Microsound Music Machine music synthesizer is a small stereo
system devoted to capturing external sounds and sculpting them into new
ones. Centered around the Morphagene, and featuring both
QPAS and a Mimeophon for stereo processing, Maths &
Wogglebug for modulation and the brand new XOH output module for
mixing, line-level conversion and a headphone output. Plus a Mult and
10HP open for expansion. Reinterpret and process the world around you!
AVAILABLE NOW!






Did you find yourself making conscious changes to the music the
second time around, or are the pieces on the record more or less the
same as their original versions?

Absolutely. One thing I've always loved about using the modular is that I'll
often be inspired by some piece of music, or individual sound, a feeling,
whatever.. and head to the modular to produce whats in my head. 99% of
the time it ends up being completely different than what | intended, but |
end up in a totally fresh new place that | like more. Ultimately it has more
agency and myself in it anyway as I'm never interested in hearing the
same thing twice. These pieces were so fresh in my head that | initially
tried to re-create them to some degree, and ended up in totally new place
which | fully embraced. Ultimately the record is in a much different and
unique place than its initial run so | am pleased with that.

Where does the modular synthesizer sit in your creative process—
do you bring ideas to the instrument to be expressed through it, or
does the act of playing the synth inspire you to create music?

The modular is definitely the heartbeat of my creative process and makes
its way into everything | work on at some point as | rarely (if ever) feel
hindered or un-inspired by it. | do rely heavily on the computer for arrange-
ment , mixing and processing, but its very seldom that the modular doesn't
make it into each piece and definitely provides me the most inspiring way
to make music I've found. As mentioned earlier, | very often try to back-
wards engineer sounds | hear or am inspired by, and end up in a totally
fresh and foreign place. | love the artists' ability to bend an instrument (or
any tool for that matter) to their liking as they grow and progress with it
and modular isn't much different to me. | don't really see it as this endless
sound maker that can be as big as | want, but more of a means to an end
/ tool box | can bend and shape to my liking.
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\adl The artwork for Electronic Hypnosis

e o p Program is fascinating— can you talk a
® 0|

bit about your collaboration with Bill
Connors on the art, your goals with the
album's aesthetics and maybe decode
its images for us a bit?

| had wanted to work with Bill on a project since the first time | saw his art
years back (many Chicagoans would recognize his work from countless
posters/promotions from the Empty Bottle, event posters and record
covers) but there hadn't been a project I've worked on until this particular
record where his art truly suited the material. I've known him through the
Empty Bottle for a good while and he seemed keen on working on it the
first time we talked about it and | vaguely illustrated its subject matter. Bill
works very reactionary to the material hes given, and thats the same way
I've worked w/ everyone else who's done visual art for me: give them the
album and hope it inspires something with little direction on my end. |
always imagined the visual accompaniment to this record being a sort of
"classified ads section of different altered brain states" (pretty sure this is
verbatim what | told him) and that really sums it up visually. The record
has so many different motifs, and little sound worlds within a short amount
of time, and the art really nailed that frantic mind jumble.
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Brett Naucke * “Electronic Hypnosis Program” * OUT NOW
12” EP * Clear vinyl * Limited edition on Make Noise Records






KELLY AND [ANY
LN THE BEGINNING
Eleven years ago, we lived out in the A’_—MAKF NA‘E’:—

country in a town of about 800 called Marshall in NC. | bet you’re imagin-
ing something very sweet and simple. In many ways it was: we had
neighbors who brought us tomatoes and squash in the summer, said
hello to us as we passed their porches on evening walks, and gave a
little wave when we drove by in our cars. It's a place where you're
surrounded by trees (62 on our little piece of land), and living inside of an
actual bird sanctuary. The town motto is “takes all types and we got ‘em,”
and really they did. It's a place where you live just one hilltop away from
young homesteaders who have work parties on the regular, down the
holler from someone who doesn’t want you on their property & is willing
to protect it with guns, next door to an elderly couple who gets Swanson
food delivery each month, nearby a 4th generation quilter & a 3rd gener-
ation potter, the next mountain over from some indie-rockers who were in
bands you loved in the 90s, and across the way from someone who'll
pray for you. You can rollerskate with your friends on Main St at 6pm
because there is no traffic, not one car, and see the town moonshiner
who is also the town streetsweeper and the town hardware clerk dump-
ing the bit of dirt from Main St onto Back St. after his nightly sweep &
door check. Someone who lives down on Main Street has a Four Runner
made from parts of your truck, and when your truck breaks down he fixes
it for a 6-pack. It's a place that is friendly and charming and with a type of
poverty that a city person doesn’t really understand, where you might
pipe straight into the river because it’s all you can afford for septic relief.
It's a town where everyone knows who you are and where you live
before you even tell them. | had to adjust to total strangers saying things
like “do you want a ride? | know you live far up the mountain and it's a
hike up there, especially in them elevated shoes.” | did walk up and
down the 2.3 miles in my platforms (2006, don’t judge!) just to get a
coffee on Main St. everyday, but it took a while to not be creeped out by
strangers knowing where | lived (they were truly being neighborly!!!).

Our car once skidded out on black ice into a ditch and a friendly fellow
told us he’d be back to help us out. And then he came back with a chain
and pulled us out with his little Geo Tracker (country folk are the most
resourceful!). Before we moved there, if you want to know a little more,
Tony really romanticized country living. That's what New York City can do
to a person.

Kelly: Back then

| didn’t totally get it (I grew up mostly in Chicago & didn’t have a driver’s
license. Tony taught me how to drive in these mountains!), but | was
down for a new kind of adventure. It took us 7 years of living out there to
understand that what’s good about the country wasn’t necessarily what
we wanted (aside from a dog-we got the most magical one). While we
aren’t country folk, we learned quite a bit living out on that mountaintop
among so many folks generous of heart. {I'll never forget the first time
someone called us yuns.} Why is all of this relevant? Something special
and unexpected came to be out there so just stick with me on this.

The house
where

Make Noise
started,

& Marshall, NC

When you live in the country, you rely on wood. The college where |
taught gave us a cord of wood each year as part of my contract. We
should have had a wood stove, but we didn’t have the money to put one
in and get the old chimney properly lined. {This did mean we got to be
neighborly, too, and give our cord of wood to some friends up the moun-
tain.} Awood stove would’ve really helped out when the power was out
and we were freezing. But we were stuck with an old monitor heater. If
you’ve never heard of a monitor heater, you're not alone. | hadn’t before
living in this little country house on a mountaintop. It's one little unit that
works kind of like a space heater, but it's powered by kerosene oil & has
a little engine in it like your lawnmower. You cannot heat a whole house
with it. It is a terrible invention and the countryside in southern Appala-
chia is full of them.
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